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3:00p.rn. I This is the ninety-seventh program of the 2006-2007 season. 
Program 
PROCESSION OF NOBLES ( 1892) Nicholas Rimsky-Korsakov 
from Ml,ada ( 1844 - 1908) 
arranged by Leidzen 
INCANTATION AND DANCE (1960) John Barnes Chance 
(1932 - 1972) 
FANTASY VARIATIONS (1988) James Barnes 
On a Theme by Niccolo Paganini (born 1949) 
/nt~rmission 
OLD WINE IN NEW BOTTLES ( 1958) Gordon Jacob 
(1895 - 1984) 
The Wraggle Taggle Gipsies 
The Three Ravens 
Begon, dull care 
Early on morning 
TRAVELER (2003) Dav.id Maslanka 
(born 1943) 
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I Nic~olas Rimsky-Korsakov (1844 - 1908) was born into an 
' aristocratic family in Tikhvin, in the Novgorod· district of Russia, 
where his father had retired from the Navy. As a child, he was 
I exposed to the folk songs sung by his mother and the bells and 
singing of the monks in the Monastery across the river from his 
home. The folk melodies would later appear in his Maid of Pskov 
I, and Tsar Sultan, while the monastery bells would sound in his Russian Easter Overture and the monks' cries to gather the hay are 
heard in the Snow Maiden. At the age of twelve, he enrolled at the I Naval College of St. Petersburg, where he received instruction in piano and cello along with his naval studies. Mily Balakirev, the 
leader of the new, nationalist school of music, persuaded a 17-year I old Rimsky-Korsakov to study composition. Driven by the idea to give Russia a distinct and distinguished musical voice, he managed 
to compose his first symphony while on a compulsory three-year I naval cruise. This score and others that followed drew attention to 
this brilliant young composer. While still in the Navy, he was 
appointed as professor of composition in 1871 at the St. Petersburg 
, Conservatory. Largely self taught and normally working by ear, 
the new professor became the Conservatory's best pupil as he dug 
deeply into studies of harmony, counterpoint, and musical analysis I to keep a step ahead of his pupils. In a few years, he became a fine 
, teacher and was even dispensing advice on instrumentation to the 
older members of "The Mighty Five". His music, for the most f part, is joyous and gay; his rich orchestrations are evident in his 
Scheherazade and Capriccio Espagnol. In 1899, a traveling 
Richard Wagner inspired Rimsky-Korsakov to devote himself I almost entirely to operas, of which he was to compose fourteen, 
with The Golden Cockerel being his last. 
I The opening brass fanfare of the Procession of the Nobles 
announces the entry of the nobility in this cortege from the opera 
I, "Mlada"; the woodwinds provide the regal flourishes that embellish this work. Based on a text from slavic mythology, set on 
the coast of the Baltic Sea, and arranged for an enlarged orchestra, 
I. this opera was the first Work of Rimsky-Korsakov's to show the influence of Richard Wagner, who affected so many composers of 
the time. Although the opera was a failure, this symphonic I 
offering has been enjoyed by audiences since its first introduction. 
A Texas native, John .Sarnes Chance was born in Beaumont in 
1932. He played percussion in high school and started composing. I fl 
Attending the University of Texas under a scholarship, he earned · -
his bachelor's and master's degrees in music, studying under 
Clifton Williams. After graduation, he began a three year tour of I 
duty in the Army service bands as a percussionist and arranger. ' 
After his discharge, he received a grant from the Ford 
Foundation's Young Composers Project and was assigned to the 
Greensboro, North Carolina public schools. He wrote seven pieces 
for school ensembles including Incantation and Dance. In 1966, 
his Variations on a Korean Folk Song received the Ostwald Award 
from the American Bandmasters Association. The following year 
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he was appointed to the faculty of the University of Kentu.cky, 1, where he was later appointed head of the theory-composition ; 
program. In 1972, Chance's promising career was cut short when 
he died from cardiac arrest after a tent pole accidentally contacted 1, an electrified fence in his backyard. I 
, . I 
Incantation and Dance consists of two sections, highly contrasted I 
in both length and nature. The "Incantation" is a short, mournful I , 
legato melody. It is full of mystery and expectation, wandering, 
unstable, and without tonality. Beginning on a misterioso flute I 
note, instruments are ·gradually added, but the general dynamic ; 
level remains soft, hushed, and waiting, until the feroce and 
fortissimo of the accented repeated triplets, casting the final I'/ 
incantation. The "Dance" also begins quietly, but percussion !/ 
instruments quickly enter, one by one, building a rhythmic pattern 
of incredible complexity and drive. The entrance of the brass. and I 
winds creates an increase in the rhythmic tension, as the dance ~W 
grows wilder and more frenzied. After a short variation of material 
from the "Incantation," the beginning of the "Dance" section is ·1/ 
once again represented by the percussion. The piece gathers force = 
as the entire ensemble draws together for a dramatic and exciting 
conclusion. I 
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James Barnes attended the University of Kansas, where he 
received the Bachelor and Masters of Music degrees in 1974 and 
1975, respectively. He was the winner of the 1971 Kansas Music 
Teachers Association student composition contest. He is currently 
a staff composer and arranger in the University of Kansas' band 
department. Barnes has composed for chamber ensembles and 
orchestra, as well as for band. His Symphony, Opus 35 was the 
American Bandmasters Association Ostwald Competition winner 
in 1978. 
Fantasy Variations, On a Theme by Niccolo Paganini 
Niccolo Paganin1 (1782 - 1840) was one of the greatest virtuoso 
violinists of all time; he also was a noted composer. The theme of 
his Caprice in A-minor for Violin (Op. 1, No., 24) has been utilized 
by many composers, including Liszt, Brahms, Rachmaninoff, and 
Lloyd Weber. Once again, it forms 'the basis for this challenging 
symphonic band adaptation. Stated at the beginning of the work, 
the theme undergoes a score of variations as instrument sections or 
. pairs of soloists are featured. The tempos and moods range from 
the delicate adagio . of the English horn to the nimble presto of the 
flutes. The contrabass clarinet . brings forth a deep misterioso 
variation. The brass are well represented with variations for 
trumpet, trombone, French horn, and tuba:. The percussion section 
solos in yet another variation. 
Gordon Percival Jacob was born in London in 189.5. Jacob 
studied music at the Royal College of Music, and in 1926, became 
a member of the music faculty, a position which he held for forty 
years. A teacher, conductor, orchestrater, · composer, and author, 
Jacob contributed several important compositions to the wind band 
repertoire at a time when bands had limited original literature. 
Some of his notable works for band include William Byrd Suite, An 
Original Suite and Tribute to Canterbury. 
Old Wine in New Bottles is an example of twentieth-century 
Harmoniemusik; a genre of small wind band literature dating back 
to the court of Louis XIV. The piece is an attractive setting of four 
early ~nglish songs. As the title implies the idea of taking 
somethmg from the past and reworking it, Jacob takes these four 
songs and reconstructs them for the thirteen instruments to utilize 
various wind timbres and sound combinations. The organization 
of the movements is typical of a wind partita; that is, an opening 
Allegro movement, followed by a slow movement, a scherzo, and 
a theme and variations closing. 
David Maslanka was born in New Bedford, Massachusetts in 
1943. He attended the Oberlin College Conservatory where he 
studied composition with Joseph Wood. He spent a year at the 
Mozarteum in Salzburg, Austria, and did graduate work in 
composition at Michigan State University with H. Owen Reed. 
Maslanka's works for winds and percussion have become 
especially well known. They include among others, A Child's 
Garden of Dreams for Symphonic Wind Ensemble, a concerto for 
flute, winds and percussion, two concerti for piano, winds and 
percussion, seven symphonies, Mass for soloists, chorus, boys 
chorus, wind orchestra and organ, and three wind quintets. 
Percussion works include, Variations of 'Lost Love' and My Lady 
White: for solo marimba, and three ensemble works: Arcadia II: 
(:oncerto for Marimba and Percussion Ensemble, Crown of 
Thorns, and Montana Music: Three Dances for Percussion. In 
addition, he has written a wide variety of chamber, orchestral, and 
choral pieces. 
David Maslanka wrote the following: 
Traveler was commissioned in 2003 by the University of 
Texas at Arlington Band Alumni Association, the Delta 
Sigma chapter of Kappa Kappa Psi, and the Gamma Nu 
chapter of Tau Beta Sigma, in honor of the career 
contributions of Ray C. Lichtenwalter, retiring Director of 
Bands at UT Arlington. Ray has been a close friend and 
champion of my music for many years, and it was a great 
pleasure for me to write this piece for his final concert. 
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The idea for Traveler came from the feeling of a big life 
movement as I contemplated my friend's retirement. Traveler 
begins with an assertive statement of the chorale melody 
Nicht so traurig, nicht so sehr ("Not so sad, not so much"). 
The chorale was not chosen for its title, although in 
retrospect it seems quite appropriate. The last part of a life 
need not be sad. It is the accumulation of all that has gone 
before, and a powerful projection into the future • the 
potential for a tremendous gift of life and joy. And so the 
music begins with energy and movement, depicting an 
engaged life in full stride. At the halfway point, a meditative 
quiet settles in. Life's battles are largely done; the soul is 
preparing for its next big step. 
In our hearts, our minds, our souls 
We travel from life to life to life 
In time and eternity. 
Symphonic Winds Personnel 
Flute Horn 
*Stephanie Melinyshyn, Wheeling * Jaclyn Wessol, Carlyle 
Michelle Kittleson, Byron Emily Mullin, Oswego 
Katie Vase!, Bloomington Kelly Sil)1on, Crystal Lake 
Sara Iwinski, Tinley Park Katrina Lynn, Seneca I Allison Studzinski, Tinley Park Elise Funk, Auburn 
Oboe David Baskt, Philadelphia, PA 
* Anna Keehan, Hoffman Estates Trumpet I Sonya Ash, Hudson *Cary Ruklic, Franifort Tim Dillow, Kewannee 
English Horn Becky Gowron, Oswego 
I Sonya Ash, Hudson Andrew Gerbitz, Batavia E-jlat Clarinet Justin Stanford, Sauk Village 
Andrea Lawhun, Roselle Kelly Richter, Normal 
Clarinet Trombone I 
* Brittany Del Signore, Naperville * Lacy Blonn, Lansing 
Hannah Edlen, Rociford Mike Klos, Naperville Megan Marie Hunt, Silvis I Reggie Spears, Mundelein Matt Gabriel, Quincy Kyle Rehnberg, Normal Mel Adair, Crowley, TX Christen Keys, Springfield 
Bass Clarinet Bass Trombone I * Jessica Twohill, Lemont Dominic Colonero, Warrenville 
CJ Daniel, Romeoville Euphonium 
Andrea Lawhun, Roselle Christina Carbia, Truhillo Alto, PR I Bassoon Tuba 
* Brian Kelly, Tinley Park *Dan Edie, Washington 
Kirsten Larson, Normal Joe Cassata, Hoffman Estates I Lupe Esquival, Chicago Heights String Bass 
Contrabassoon Mallory Alekna, Rockford 
Lupe Esquival, Chicago Heights Piano I Alto Saxophone Shu Li, Fuzhow, China 
* Kyle Brubaker, Pekin Percussion Alex Teater, Byron 
* Zach Oostema, Oak Forest I Hannah Uram, Lemont Patrick Keelan, Evergreen Park 
Tenor Saxophone Damien Kaplan, Springfield 
Todd Stellmach, Rolling Meadows James Coleman, Batavia 
Baritone Saxophone Sarah Mullin, Oswego 
Ryan Grill, Tinley Park Patrick Drackley, Champaign 
*section leader I 
